.
=onemeral



Version |
High School

The first version originated in the summer of 2021. | wanted to use real flames.
Inspired by the Olympic opening ceremony, where people from different nations
gathered under one fire. That remance of breaking racial. cultural. political barriers
captivated me. Took the advantage of the opening ceremony of the school sport

festival. | initialized this project.

| tried melting paraffin wax on cotton rope, soaking rope in alcohol. But when |
brought fire to the school administration, | received an absolute rejection.
Eventually, | had to replace by LED lights and smoke. | worked with my team until

midnight 4am; re-soldering, re-binding, re-testing.

Besides the LED strip light transmission plan, | also considered other options. such
as balloon ignition. | opened my AP physics book and calculated the buoyancy of a
helium balloon. | found that | needed a 1.2-meter balloon, which cost 3.000 RME, far

exceeding my budget.




‘But for that work of art to be established, you had to be
penetrated by their flashlights.’

This ring. for me, is more than just a visual form. To me, every

failure is part of the artwork. Every face that says "This isn't art’ is

part of the artwork.

Version ||
NYU Shanghal

Documentation hitps./#drive google.com/file/d/
1¥kawXTPgu7pHYOsf-hbnde 7Fz2iH3P7 Aview?usp-drive link

At N¥U Shanghai, the second Ephemeral exhibition, the obstacles were more concrete

The university doesn't allow hanging items from heights. Hanging a lighting object meant dealing with security, property
management, regulations, liability, and the casual question from passersby: "What are you hanging here?” "Just a light, aring. | don't

understand what you're doing.”

Moreowver, | ran into a technical constraint. The ring was driven through a signal line stretched over more than ten meters, and the
longer cable length caused voltage drop and signal degradation, a slight bump the colors could break into noisy patterns. | probed
voltage along different points of the line with a multimeter. | worked closely with the lab assistant and rewired the setup. | split the

LED strip into two segments in parallel and used thicker copper wire to minimize signal loss by Arduino.

thicker copper w



Creative Motivation

At midnight, the wind slammed the rooftop iron gate shut with

each thud. | adjusted my work — the second version of Ephemeral,

a ring of LED lights. My hands were numb from the Shanghai

winter

Just as | fastened the anchor points, a flashlight beam shone at

me.
‘What are you hanging here? This nothing. What the hell this is?*

After | explained Dadaism and Land Art, he added: "/ don't

understand what you're doing. This isn't art at all.”

Those few seconds on the rooftop
were the core of Ephemeral —
A process of pushing the impassible
to the possible
Fear has always been the fundamental driving force. This work
was created when | was at my deepest fear. When my pursuit of

perfection caused severe anxiety. | suspended my fear in mid-air.

This was a visualisation of my inner world, and | finally saw myself

| asked, why would a red bean want to challenge the entire
universe? | was afraid of nothingness, afraid of not seeing
meaning. If the universe doesn't give meaning, then | create a

marker. The Light is the marker.

| fear nothingness, which is why | draw lines in space. | want to fill
nothingness with light, to illuminate that void, and temporarily fill
it. But when the light goes out. the world is left with only

darkness

Is that light a life form like every person. every planet, the
universe? Are we all trying to fill nothingness, then ephemerally
disappear, leaving only void? That's why | repeatedLly fight for
permission. It just to keep this light alive in the universe for a few

more seconds.

Their work is a long struggle against the system, society, and the existing order; a war to turn the impossible into the possible. They face

government approvals, public scrutiny, media attacks, and financial pressure. They must constantly persuade those who don’t understand, and

even those who were originally opposed.




City as Version Il & [V

Canvas & San Francisco Sydney Hong Kong
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reality. The work will depend on the permission of property rights, to light and noise define event protocols. Establishing
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This dependency is the work’s central proposition. The city's commuters during the sunset peak
N v penoa d to be considerad. »

bureaucratic and ecological systems are as much a part of the L2 \

artwork as the light itself: And the permit process will become part

NEGOTIATIONS NEGOTIAT

of the narrative of art.

Legal Compliance First

All spatial occupatian, traffic arwaterway adjustments, equipment installatisn, and crowd arganisation are predicated on farmal

approval The permitting process itself is folded into the work's narrative arc

Minimurm Disturbance Principle

Adhering to the pringiple of “aveidance-reduction-offset this work strives to prevent pollution and damage. For unavoldable Impacts

compensation |s provided. A part of the budget is denated te envirmnmental protection projects 1o achieve carbon offsetting

Reversible & Restorable

Evary installation element uses demountable, recaverable, reversible engineernng, Site restoration are integral




What Is
‘Ephemeral™
Whnat Is Art?

2021

PHASE 1

2024

PHASE 2

2026 +

PHASE 3

~2036 +

PHASE 4

| believe technological advancements have made the essence of modern
art less about the visual itself. Visuals are the result. The struggle is the

process. It's the process that constantly resonates with me.

Can you rewrite something condemned by regulations inte a feasible
solution? Can you maintain your stance within the logic of capital, without
being completely swallowed by sponsorship and efficiency? Can you turn

misunderstanding into ‘at least allow me to try once'?

This process involves many dirty details. include many personal
relationships, many rejections, many repeated explanations. | believe that is

the reason that determining whether my art deserves to be there.

High School

NYU Shanghai Building Scale

NYU Tisch

World Urban Scale

The democratisation of Al has led to an inflation of imagination. Almost
anycone can 'generate art.” Art is increasingly convenient and becoming

increasingly cheap.

Howewver, Al can generate urban-scale land art, but it cannot negotiate
with a government, cannot face resident complaints. cannot weigh

waterways, ecology, noise, and security.

In the age of Al, while everyone can generate so-called art, what truly
defines art is the process behind it, including communicating with those
who don't understand you. persuading your partners to support your
creation, and weighing the pros and cons with noise and air pollution. |

believe these are the things that truly attract me to create art.




